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THE CRAYON, 



NEW YORK, MARCH 14, 1865. 



SuBSCttiBERS who do not receive their papers regu- 
larly are requested to notify us at once. 

No canvassers or agents are authorized, exoept those 
who are advertised in our columns. 

Editors of newspapers who have noticed The Craton 
will please send ns marked copies. 

Spbcimbm numbers will be sent to all who may re- 
quest them. 

Subscribers in the country, to whom bills are sent, 
are requested to remit the amount by return of mail, in 
accordance with the terms of subscription. Tite Cravon 
will not be sent to any Subscriber unless the subscrip- 
tion be paid in advance, nor will it be continued after 
the term of subscription has expired. 



Subscriptions for Tub Crayon received as follows:" 
tr Neio York. 

D. Appleton & Co. 
C.S. Francis & Co. 

J^MUS S. DXCK£R80N 



. No. 346 Broadway. 
. No. 252 do. 
. No. 697 do. 



BobUhu 
Frederick Parker . . No. 50 & 62 Cornhill. 



J. W. Moore. 



PhUadelpMa. 

. No. 195 Chesnut street. 



The Crayon is for sale at the following periodical 
agencies : — 

DifXTER & Bro., . . . New York. 

Rbddi.so & Co. . . . Boston. 

W. B. ZiEDKR . . . Philadelphia. 



iltttrljings. 



EDtrOEIAL CORRESPONDENCE. 

Boston, March Ist, 1835. 
I INTENDED to have mentioned in my last, 
that Chanlrey's statue of Washington stands in 
the State House. On seeing it I involuntarily 
contrasted it with Greeuough's Franlclin, which 
I had just left. The Washington is another 
proof that it is useles-f to seek for the realiza- 
tion of a National Art from the hands of foreign 
artists. It is impossible that a stranger to our 
institutions and mental characteristics, should 
produce a representation of Washington which 
shall satisfy us. Chantrey's statue is a weak, 
elegant, simpering gentleman. 

" Strength's knots and knarls all pared away 
And varnish in their places." 

If I had my way I would demolish it, and 
put up a plaster cast of almost anything in its 
place. The fact that it is by a celebrated man 
amounts to nothing, since if the artist's great- 
ness did not avail to throw some new light on 
the hero's character, his work is worthless, and 
deserves only to be destroyed as a failure. The 
truth is, that if we would cull our works of Art 
as the Spartans did their children, we should 
benefit public taste very much. A bad picture 
or statue has no use whatever, and serves only 
to accustom the eye to imperfection and de- 
formity. If we may not have perfect works, 
still let us not be aontent with those which are 
evidently inferior to our highest attainment. 
Perhaps Chantrey, like Marochetti with his 
Washington, fashioned a former work to suit 
the new purpose, and from a smooth-faced 
English statesman made a Washington by a 
change in features. Marochetti made of his 



Biohard, the Lion-hearted, a Washington, by 
changing the coat and hat — little else. This 
won't do, and yet it is all that can be expected 
of those who have no personal interest in the 
man. It is perhaps all that an American sculp- 
tor would do with Sir Eobert Peel or Lamartine. 

But enough of Chantrey. I have seen much 
more of Allston since my last date, and begin to 
understand the attachment the Bostonians have 
for his works. There is an atmosphere of quiet 
grace around them, a gentleness and reserve of 
power which must represent the man. That 
which at first seemed indecision, now seems a 
dreaminess, as though the picture wore a reverie 
of form and color. In this I find the individu- 
ality which I missed at first. The '= Eosalie" 
first made me to understand this, and once seen, 
it grew clearer with each picture I saw. 

There is talk of a monument at Plymouth to 
the Pilgrim Fathers. If I were going to sug- 
gest a design, it would be a colossal plough. 
A proposition has been laid before the commit- 
tee by Billings, who is both architect and arti-st, 
to raise a group of colossal granite statues, the 
largest bc^ng about 75 feet in height. The de- 
sign I have not seen, but Billings is a man of 
high feeling for Art, and extremely facile and 
graceful as a designer, and his friends have the 
fullest faith in his powers. I will get the de- 
tails of the design as soon as possible. 

There seems quite a mania here among the 
ladies of artistic feeling, for sculpture, and I hear 
of several new candidates for public notice and 
encouragement. This is as it ought to be, for 
there is no doubt whatever in my mind, that if 
the female mind could be turned, to any great 
extent, to the earnest pursuit of Art, it would 
realize some results not yet seen by the world. 
Feminine grace and gentleness must have their 
expression in some forms of beauty which the 
stronger and coarser masculine mind cannot at- 
tain. I am confident that this is a field where 
woman may attain a position which shall 
neither be envied nor disputed, and where we 
men may yield the palm without the mortifica- 
tion of giving up our cherished " superiority of 
mental power." Here the highest qualities of 
mind of the sex may have full play and work 
to entire advantage. I hope that Boston will 
do well by her prot^gfe. 

W. J. S. 

Dear Crayon : — While the majority of the 
artist brotherhood are in their city ateliers dili- 
gently engaged in reproducing in grand and varied 
composition, those " bits" gleaned from the fair 
bosom of earth in summer, and rarely getting a 
glimpse of the blue heaven, except from between 
brick and mortar walls, or, worse still, through 
the dusky skylights of their fifth story retreats, 
there are a few snugly ensconced in their coun- 
try domiciles enjoying a feast of nature un- 
known to those in the noisy tovm. Many of 
this number may stay in- the country from ne- 
cessity, but yet there is a great virtue in this 
necessity. While the city artist must not be 
slothful in his labor to meet the expenses of a 
city life, the one in the country can take his 
ease, and not .worry about the rent to be paid at 
the end of the quarter. We, in the country, 
roam at willr-^thanks to our protective " cow- 
hides," and thick wool hunting-jacket; the snow 
does not stop our wanderings. The woods even 



do not bar the sketcher's ingress ; and yet he 
must be a bluff and hardy one who penetrates 
to the haunts where nature has made her favor- 
ite seat; where the growling northwesters 
chafe the boughs together in wild, low oreak- 
ings ; and the music of the harmony breaks in 
grand chaotic strains upon the ear, in strange 
contrast to the low voice of the struggling 
brooklet stealing around the frozen logs that 
try to stop its progress. When ' 

" The bland wind comes winnowing from the south," 

we can settle on our tripod stool in the more 
open places, and get at the outlines of the intri- 
cate tree-forms, in all their virgin purity, 
standing oufweird-like and bare, tcssing their 
jewelled sprays in glee to the wind a^ it 
passes o'er and goes on soughing through tHo 
dark old pines on the hill-side. Who tha;t 
loves Beauty for its own sake and for the' pake 
of Him who made it, and keeps the perception 
of it alive in our hearts, and decks all exteriial 
nature with such profuseness of it — can forego 
the sight of it in winter 1 " Oh ! it is so cold 
and boisterous," says some one as he stts in 
his easy-chair before the well-filled grate of 
anthracite. What if it is ? For your fire ol 
anthracite, have we not the monarchs of the 
forest prostrate' at our door? And, when the 
blasts howl piteously without, can- we not roll 
a "forestick" of the close-grained maple npofa 
the great fire-dogs, and, as the fahaily dr«*' 
around the glowing logs, take some seat in the 
corner, and watch the play of the lights aiiU 
shadows over the floor in bright, golden, soot^ 
mazes ? Does not the cascade build its ttt-wira 
and turrets of fairy fretwork, and the drippiiig 
ledge mantle its brow with gleaming vagarreS? 
Do not the grasses around the warm- springs' df 
the lowlands shoot forth and peer up into 
Heaven's smiling face, and ask a sunlit bless- 
ing on their shivering forms? The spring 
flowers wait not for their release, but struggle 
through their captor's garments, heralded by thfe 
bright cirrus, called dreamily forth by the warm 
April sunshine. Is the spirit tc flutter agafnit 
brick walls, when nature is continually weaving 
before our eyes such glorious sights? 'But, 
who are to note all these varied changes? 
The farmer is absorbed in the well-doiijg of *his 
stock; the lavi^ers with his "briefs;" arid thfe 
merchant in ensuring protection against thfe 
overtures of winter at so much' per yard; Why 
not approach in winter, as well as emrimex, 
the temple of Nature, and offer upon her shrirife 
our silent thanks to Him who " tempers the 
wind to the shorn Iamb," and garners the 
thunderbolt in His own mighty ' haijd. Ate 
we blaspheming, when we open the' book' of 
Nature and try to lisp forth, with stammeHn^ 
tongues, the primaiy precepts ?• HeaVen forbid 
that we make a profanation of her diWat'es^! 
As the judge said, after hearing coatradifetory 
evidence, " There is a lie somewhere." ■ Eifli^ 
we are wrong in looking through nature in' td 
the Gteat Infinite, or the majority are wrong 
in supposing that the earth was made folr arly- 
thing more than to produce" so much per acre. 
There has been a time when there has been ' 
implanted in each heni't a germ which, 'if 'fos- 
tered, would have brought the fruit of appreciiU 
tion of the' external World to the owner's mind, 
richly savoring of Divine love. This has befen 
smothered, nevei; to shoot forth again in manyL 
perhaps; and yet very many there are whO'ihSJglit 
uncover this hiddeh treasure, which has felept a 
night of years,' and still find .it glowing ■with 
warinth and life, j-eady to burst" f5lth' arid'bloo'm 
at their bidding. ': ' •" 

' Cool Gret: ' 

At St. Louis, a statue of Daniel Webster Ktt 
ju.st been received from Italy, arid ptesented to 
the Mercantile Library Association, by*H:'.'J); 
Bacon, "Esq: It is' Said to bis by'a'sdtaiitiS' 
riamed :7«M<»g-g'««, • W^' hoiior' the' fil^rMilyor' 
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the donor, bot what. led him to procure from 
Italy a statue of Daniel Webster by a foreign 
artist ! The same gentlemen has also present- 
ed to the library a collection of pictures, mostly 
French, and copies of noted pictures in foreign 
galleries. 

A CORRESPONDENT Writes us from Detroit, 
that Mr. Alvin Bradish has in his studio 
two lull-length portraits, painted for the 
Young Men's Association of that place. One 
is a portrait of Washington Irving and the 
other of General Cass. Mr. Bradish is fortu- 
nate enough to be the possessor of an original 
sketch by Wilkie. made for his picture of the 
"Jews' Harp." 

Dante and Beatrice. — ^In an extract from 
an English paper, published in The Crayon 
last week, giving an account of engravings now 
being executed in Paris, it was therein stated 
that the original picture of Dante and Beatrice, 
by Scheffer, was in Eotterdam. This is a mis- 
take; the original is in the possession of Chas. 
T. Perkins, Esq., of Boston ; the duplicate is 
in Rotterdam. 



The " Crayon " has some severe, but 
perchance just, strictures on "Our Coinage." 
It says, " There is probably no civilized nation 
whose coins are so unartistic as ours" — and 
proves the saying true. It speaks of "the 
wretched things which greet us when we draw 
a coin from our pockets, &c." It argues for a 
reform ; but seems to overlook one difficulty in 
t)ie way thereof, viz : that most of those whose 
indignant taste might lead to better things have 
not a sufficiency of the specie, even in its pre- 
sent ugly shape, to give their remonstrance 
much weight. — C/iristian Reguter. 

FROST IN THE WINDOW. 

Books have been written of painted windows, 
and journeys long and expensive have been 
made to see them. And without a doubt they 
are both curious and more than curious ; they 
are admirable. One such work of Art, standing 
through generations of men. and making count- 
less hearts glad with its beauty, is a treasure for 
which any community may be grateful. 

But are we so destitute of decorated windows 
as, at first, one might suppose ? Last night the 
thermometer sank nearly to zero, and see what 
business nature has had on hand I Every pane 
of glass is etched and figilred as never Moorish 
artist decorated Alhambra. Will you pass it 
unexamined, simply because it cost you nothing 
— because it is so common — ^because it is, this 
morning, the property of so many in common — 
because it was wrought by nature and not by 
man ? Do not do so. Learn rather to enjoy it 
for its own elegance, and for God's sake, who 
gave to, frosts such artist tendencies. 

The children are wiser than their elders. They 
are already at the window, interpreting these 
rhysterious pictures. One has discovered a si- 
lent, solitary lake, extremely beautiful, among 
stately white clifisi. Another points out a forest 
of white fir trees and pines, growing in rugged 
grandeur. There are in succession discovered 
mountainsj valleys, cities of glorious structures, 
a little confused in their outline by distance. 
There are various beasts, too; here a bear com- 
ing down to the water ; birds in flocks, or sitting 
voicelens and solitary. There are rivers flowing 
through plains; and elephants, and buSalos, 
and herds of cattle. There are dogs and ser- 
pents, trees and horses, ships and men. Besides 
all these phantom creatures, there are shadowy 
ornaments of every degree of beauty, simple or 
complex, running through the whole scale, from 
a mere dash of the artist's tool to the most stu- 
died and elaborate compositions. 

Neither does Night repeat itself. Every win- 
dow has its separate design. Every pane of 
glass is individual and peculiar. You see only 
one appearance of anxiety in the artist, and that 
I'esi lime and room should fail for the expression 



of the endless imaginations which throng his 
fertile soil. 

There is a generous disregard of all fictitious 
or natural distinctions of society in this beauti- 
ful working. The designs upon the poor-house 
windows are just as exquisite as any upon the 
rich man's mansion. The little child's bed- 
room window is just as carefully handled as the 
proudest window in any room of state. The 
church can boast of nothing better than the em- 
blazonings on the window of the poor seamstress 
who lives just by. For a few hours everybody 
is rich. Everyman owns pictures, and galleries 
of pictures ! 

But then comes the Iconoclast — the Sun ! 
Ah, remorseless eyes ! why will you gaze out 
all these exquisite figures and lines ? Art thou 
jealous lest Night shall make sweeter flowers 
in Winter time than thou canst in all the Sum- 
mer time? For shame, envious Father of 
Flowers ! There is no end of thy abundance. 
Around the Equator the Summer never dies ; 
flowers perfume the whole Ecliptic. And spread- 
ing out thence, the Summer shall travel north- 
ward, and for full eight months thou hast the 
temperate zones in thy portfolio. Will not all 
the flowers of the tropics and of eight-month 
zones suffice ? Will not all the myriads that 
hide under leaves, that climb up for air to 
tree-tops, that nestle in rock-crevices, or sheet 
the open plains with wide effulgence, that ruffle 
the rocks and cover out of sight all rude and 
homely thing.? — suffice thy heart, that thou 
must come and rob from our Winter canvas all 
the fine things, -the rootless trees, the flowers 
that blossom without growing, the wilderness 
of pale shrubberies that grow by night to die 
by day ? Rapacious Sun, thou shouldst set us 
a better example. 

But the indefatigable Night repairs the deso- 
lation. New pictures supply the waste ones. 
New cathedrals, new forests, fringed and blos- 
soming, new sceneries, and new races of extinct 
animals. We are rich every morning, and 
poor every noon. One day with us measures 
the space of two hundred years in kingdoms — 
a hundred years to build up, and a hundred 
years to decay and destroy; twelve hours to 
overspread the evanescent pane with glorious 
beauty, and twelve to extract and dissipate the 
pictures ! 

How is the frost-picturing like fancy painting ! 
Thus we fill the vagrant hours with innumer- 
able designs, and paint visions upon the vision- 
less sphere of Time, which, with every revolu- 
tion, destroys our work, restoring it back to the 
realm of wa.ste phantasies ! 

But is this not a type of finer things than 
arrant fictions? Is it not a mournful vision 
of many a virtuous youth, overlaid with every 
device of virtue which parental care could lay 
on, dissolved before the hot breath of love, 
blurred, and quite rubbed out ! 

Or shall we read a lesson for a too unpracti- 
cal mind, full of airy theories, and dainty plans 
of exquisite good, that lie upon the surface of 
the mind, fair indeed, till touched ? The first 
attempt at realization is as when an artist tries 
to tool these frosted sketches, the most exqui- 
site touch of ripest skill would mar and destiroy 
them! 

Or, rather, shall we not revei-ently and re- 
joicingly behold in these morning pictures 
wrought without color, and kissed upon the 
window by the cold lips of Winter, another in- 
stance of that Divine Beneficence of beauty, 
which sriffuses the heavens, clothes the earth, 
and royally decorates the months, and sends 
them forth through all hours, all season.s, all 
latitudes, to fill the earth with joy, pure as the 
Great Heart from which it had its birth. — The 
Indepetident. 

EOBEIGK ABT GOSSIP. 

Ceilins of the Sxstihe Chapel. — ^The 
Sistine Ceiling forms in its section a flattened 



arch-plane; in the centre of which is depicted, 
in nine compartments, a series of Scriptural 
subjects, from the Creation of the world to the 
Resurrection of Man : great dramatic and sta- 
tuesque groups, not subtle and graceful in com- 
position, but startling, awful and colossal. We 
feel as we view them that Michael Angelo was 
pre-eminently the painter of the Old Testament, 
and Raphael of the New. The mind of the 
one, gloomy, stern, and profound, has an ap- 
preciation for the majesty and power, the other 
for the love and mercy, of God. The one sees 
the thunders from Sinai — ^the other the radiance 
of the Mount of the Transfiguration. The one, 
like St. Peter, is always snatching up the 
sword — the other, like St. John, rests his head 
smilingly upon the Saviour's bosom. In consi- 
dering the human form, Michael Angelo exagr 
gerated matter, but tried in vain, like the Greek, 
to raise it to a level with spirit. His men have 
demoniac, eternal, and untiring strength ; their 
bodies are transparent, and we see the working 
and antagonism of the muscles : they are 
always Titans; sometimes they are theatrical 
wrestlers, and occasionally they are only hired 
posture-makers. Form had for him attractions 
even superior to these of Expression, but bis 
form was Gothic, and not Greek form. It is 
singular that Buonarotti, the noble's son, dis- 
plays the coarse strength and brawny vigor of 
a robust laborer — while Raphael, the son of a 
poor painter of Urbino, is always aristocratic in 
the faces of his figures, which move as graceful 
ly and delicately as if they were Grecian statue* 
quickened into life. 

But to return to the ceiling. At the spring 
ings of the vaults all round the chapel are 
introduced the majestic Prophets and Sibyls, 
typical of the Redemption ; and between these 
and the arches below are lunettes adorllfed with 
Holy Families and figures illustrative of the 
scriptural genealogy of Christ and the Virgin ; 
and these compositions are bound together by a 
network of architectural ornament and allegori- 
cal imagery. 

Over these creations did the stormy mind of 
Michael Angelo dwell, in the intervals of his 
rude conflicts with envious masters of the cere- 
monies and revengeful Popes, arrogant cardi- 
nals and contemptuous nobles — of journeys to 
Florence and flights froin Rome. We think of 
him with his contempt for dilettanti, his de- 
fiance of impatient pontiffs, and his proud 
assertion of the dignity and glory of Art. We 
think of him again, blind, infirm and grey- 
headed, groping round the Torso that he had 
admired when at work at his David seventy 
years before. W^e see his flat nose and swelling 
brows, his small eyes and prominent ears, his 
broad shoulders and neglected dress ; we remem- 
ber about this very ceiling his horror at the 
damp spots; his quarrel with Bramante and 
the poor carpenter, whose daughter he dowered 
with the price of the abandoned soaflTold ; th 
haste of the. fiery Pope and the fear of the hur- 
ried painter. It was during this very work, 
when Michael Angelo asked leave of the Pope 
to spend a, week in Florence, Julius replied, 
" But when will this chapel be finished ?" Buo- 
narotti replied, " When I can, Holy Father." 
"When I can ! wheri I can !" said the Pope, 
striking him with his staff, " Thou shalt finish 
it, and that quickly." But ere the painter had 
left the presence, Julius sent in haste his cham- 
berlain after him with an atonement in the 
shape of 500 crowns. 

Very vast is the scheme of this Sistine Ceil- 
ing. It contains the Separation of Light and 
Darkne8.s, the Benediction of the Earth, and 
other epochs of the Genesis, the Creation of 
Adam and Eve, the Sacrifice of Abel, the story 
of Noah, the Death of Goliath and Holofemes, 
the Brazen Serpent, and the Decree of Aha- 
suerns. Besides the Sibyls, are. the Prophets 
Jeremiah Ezekiel, Zechariah Daniel. — Ailte- 
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Hints to Youks Artists. — The dilettante, 
when he has done all he can, excuses his work 
by saying it is not yet finished. In fact 
it never can be finished, because it was not 
properly begun. The master, with a few 
strokes, gives to his work an air of finish; 
finished or not, it is complete at every stage. 
The cleverest dilettante feels his way amid un- 
certainty, and with each step of progress of the 
work, the insecurity of the foundation becomes 
more and more apparent. At the end, too 
late to correct it, the error first becomes evident; 
and thus the work is, in fact, not susceptible of 
finish. 

In true Art there are no preparatory schools, 
though there must be preparation, of which the 
best means is to have even the lowest scholar, 
take part in the work of the master. Color- 
grinding has been the first step of many excel- 
lent artists. 

Another is the spirit of imitation, towards 
which the natural common activity of man is 
turned, through the influence of some talented 
artist, who performs the difficult with facility. 
— •Gof.the. 



:i[31mtDgrnjiljs. 



IMPORTANT DISCOVERY! 

PHOTOGRAPHIC OIL PAINTINGS 

ON OANVASS. 

rn.-^UB UNBEIiSIGNED HAVE JUST PATENTED 
I their new process for taking Photographic Im- 
pressions on Canvas, and are now prepared to take 
them in this city. The correctness of delineation and 
beauty ot these paintings, which are produced with 
two short sittings,, and a trifling expense, can only be 
fully appreciated by examination. Faithful liferSize 
portraits made by tliis process from daguerreotypes of 
deceased persons. Onr other various styles of colored 
Parisian Phoographs, taken as usual, and at no other 
establishment in America. 

J. GDRNEY & C. D. FREDERICKS, No. 46 Rue 
Basse du Rempart, Paris, and No. 349 
Broadway, New York. ... jS 



LAWRKNCE'S 

aALLEEY OF ART. 

DAGTTEEREOXTFES AND PHOXO&SAFHS 

Taken in all of their Varieties, 

AND IN THE HIGHEST STYLE OF THE ART. 

Rooms 381 Broadway, Cor. White St. 



PHOTOGRAPHS. 

THE UNDERSIGNED INVITES ATTENTION TO 
the specimens of this Art exhibited at his Galle- 
ry, No. 859 BROADWAY. Heretofore the French have 
been regarded as the only successful practioners of this 
beautiful novelty in Art ; an examination, however, of 
the results exhibited at his establishment will convince 
the Public that the acknowledged superiority of Ameri- 
can Daguerreotypes extends also to tbekindiied Artof 
Photography, 

Any desired size, from life to small miniatures, taken 
perfectly without re-touching. They are susceptible of 
coloring, and thus supply the place of Oil Portraits or 
miniatures. Copying carefully executed by this pro- 
cess. Large copies produced from small originals. 

Daguerreotypes from Life, Old Pictures, Paintings 
and Statuary, as usual. 

M. B. BRADY, 

359 BROADWAY (oVER THOMPSOn's). 
j8.tf- 



J. W. ORB, 
ENGRAVER ON 'WOOD, 

75 NASSAU STREET, N, Y. 



WILIIAMS,, STEVENS, WILLIAMS k €0^ 

eONTmUATION LIST OF -:- 

NEW AND IMPORTANT ENGEAtlNGS. 

— * 

SPORTING DOGS AND THEIR GAME, Seven Prists After R. Ansdell. 

The finest things of the kind ever published; 

THE DAIRY MAID After Sir. E. Landseer" 

Engraved by Samuel Cousins. 

THE FORESTER'S FAMILY After Sir E. Landseer. 

Engraved by T. L. Atkinson. 

THE DEER PASS After Sir. E. Landseer. - 

Engi-aved by Thos. Landsebbi 

THE HIGHLAND CONGREGATION After Sir E. Landseer 

Engraved by Atkinson. . 

CHRIST WALpNG ON THE SEA After R. Scott Laude* 

Engraved by Robert Mitchell. 
THE GALLERY OF BEAUTY, a series of beautiful female heads, j After the styleof the Eppt 
life-size. (" lar French heads.- 

No. 1. Mary. No. 2. Brenda. No. .3. The Fruit Girl. No. 4. Die Vernon. 
Price, tinted, 75c. Full colored; $1 50c; Full colored, with black background, $2. 
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:T%e Latest Publications, 

Always in Stock. 
Also, 
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ARTISTS' MATERIALS ENGLISPC 4j Fl^i^CI^, 

Of the most approved Doakers. ,; , . , .■ y. , i 
W. S. W. & Co., beg leave to call attention to their FREE GALLERY' OF CHOICE OIL 
PAINTINGS, WATER COLOR AND PASIEL DRAWINGS, comprising,' at -all times,.^ 
a large collection of the works of the FIRST ARTISTS. Also, to the vcrv large sforlment of 
FRAMED ENGRAVINGS, suitable for the embellishment of PARLOR, BOUDOIR, or 
LIBRARY, in either city or country residence, displaying an immense variety of entirely liew' 
patterns, exclusively of their own design and manufacture — from which to select at a.- glance, the 
style most appropriate for the Engraving, or other work of Art, you. wish- framed. ■ ■ 

WILLIAMS, STEVENS, WILLIAMS & CO., 
in3 I 353 Bi-oadway, DSrew Xoykr 



NOW OPEN,! 

NATIOML ACADEMY OF DESIGN. 

The Thiilaetb Ammti-EsSiibitionr 

OF THE NATIONAL ACADEMY, 

Is now. OpenJ)aily,from-9 A. M. to.lO F...M., 

AtNo. 548 BSO^SWAT, 

Between Prince and Sprijig Streets. 

rriHE Collection is formed exclusively of ori- 
-'- ginal Pictures and Sculptures by Living 
Artists, which. have never before been exhibited 
in this city. 

Admission, 25 cents. Season Ticket, SO 
cents. 

T. ADDISON RICHARDS, 

m 14 Corresponding Secretary, N. A. 



W. H. TO SON, 
PRINTER &- STEREOT-YRER, 

24 BEEKMAN STREET, NEW YORK. 
Bbos respectfuUy,to.lnform Pdbusesbs, Autboss, Booe- 
SSLLSRSi.and the Public generally, that he is prepared 
taexecttte all work entrusted.to him, in astyle-caloulated/ 
to give satisfaction. 

Authors residing in the country, on--making known 
the style and size of any book they wish a. contract for, 
will be furnished with all requisite information, and an 
estimate forwarded, of all expenses necessary to cliange 
their MS. into a bound volume, ready for the market. 

Se/erences permitted to Mr. 0. Scribner, Ifr.- J. C. 
Derby, Messrs. De Witt & Davenport, Messrs; Bunce, 
G. P. Putnam ^ Coj, and the Proprietors : of; "-Thb 
Gratok," all of whom W. H. T. has the; pleasure r.of 
humb^rijpg aD^gng.hiseatiens. : . ; . j.$..; 



LIFE: ILHrSTRA,TED. jt- 

A NEW : . .■!. 

FIRST-CLASS WEEKLY NEWSPAPER,_ 

DEVOTED. la, NEWS* XITERATCRE, SCIENCE, 
and the Arts ; to. Entertainment, Improvement^ 
and. Progress.. Designed.to-eacourag& a spirit of Hope, 
ManlinesSj Self-reliance; and-activity among tlie-people- 
to point out the means of ptiofltable. economy; and to 
discuss and illustrate the leading ideas of the day; 
to record all signs of progress ; and to advocate poli- 
tical and industrial rights for all classes. 

It contains — Historical, Biographical, atld Descriptive 
Sketches of Travel and Adventure, PoetryV Painting7 
Music, Sculpture, etc;; articleson-Sdence, Agriculture, 
Horticulture, Education, the llarkeis, Geno-al Hews, 
and every topic which is of Importance or interest, all 
combined to render it one of the Best Family Newspa- 
pers in the Worid. Pnilishedireekly, allwo'SiflarAi 
year in advance. 

" LIFE nXUSTRATED is certatDlyxn|e of the most' 
beautiful specimens of newspaper priiitiDg that we have 
ever seen.. The.en^inent.publishers are. capable, of^sac- 
ceeding in.«iiy. enterprise they attempW Thfe-'Life* 
will be popular. It cannot be otherwise, presented as it 
iB."—Suj^to Christian Adrtrcttte. ; 

FOWLERS & WELLS. 
j24tf SOS Broadway, New Tork., 



FAIOAN UASBIE .SXAXDEITESi 
i-fkfi BTFFBRKNT FIGIZRES- OF-TARIOCS- SIZESr- 
Tt V 1/ comprising alltthe best productions ofAldenuan 
Copeland arid Messrs. Minton and Wedgewood. The 
Return from Vintage, GreekrSlayej: Canoya's Dancing 
Girls, Miranda, and copies in miniature of other fam- 
ous Statuary. Busts of Webster, Clay,; Calhoun, Jenny 
lilnd, "Byron, &c.' Also, a' large variety df'MHcfonnas 
and Scripture pieces^, Vases^.' Match-pots, Card-I^«- 
ceiver5,.ic., the whole. formiiig..by-far.tlieJiandsom^i. 
and largest assortment ever impqrte^ into this (;ountry. 
Residents and stranger^; Ir^. invited ib xalt iixi ex- 
amine. ' _ ■ -h 

; PH^^I^EHRENFELDT, >> 
56 Maiden Lane, upstairs above Windle'i House Fur- 
nishing store. ,; ,. . ; •.";":" ' ; ' "f ;jio£ft! 



